
 

PROJECT 1: Setting the Question 
3 weeks; 4-page draft and revision 
Big Question 
What are the benefits and costs (ethical, political, social, rhetorical) of 
publicly displaying human suffering, trauma, or death in the mass media? 

 What events or real-world interests catalyze the question? 
 To whom does the question matter, and why? 
 In what ways is the question complex, indeterminate, significant? 
 Why does the question deserve critical attention? 
 Case 1: The Falling Man 
 Case 2: Image of a Starving Rwandan Infant  
 What issues or concerns can we tease out from these cases? 
 What are the differences/similarities in the cases? 
 Compose a 1000 word discourse that, drawing upon Case 1 or 

Case 2 and a third case of your choosing, describes your 
experience of viewing the photographs. 

 
 
 
 

 
PROJECT 2: Expert Perspective 1 
4 weeks; 5-page draft and revision 

  Read excerpt from John Berger’s “Another Way of Telling” 
 Choose one passage that you find crucial to understanding his 

position and argue for its salience. (500 words) 
 Read excerpt from Roland Barthes’ Camera Lucida 

Summarize Barthes’ approach to photographic reception. 
 Read chapters from Barbie Zelizer’s About to Die (500 words) 

Locate one of Zelizer’s keywords, note its use in three different 
passages, noting the ways in which its meaning evolves or gains 
traction as readers encounter it successively. (500 words) 

 Compose a 1250 word discourse that extends one of Zelizer’s 
points by making use of a concept gleaned from Berger or 
Barthes. 

 
 
 

 
 

PROJECT 3: Expert Perspective 2 
4 weeks; 5-page draft and revision 

 Read Susan Sontag’s “On Photography” 
Locate an observation or claim in Sontag that seems dated 
and argue for why it no longer may apply. Locate another 
observation, that, though made in 1977, seems still relevant 
and argue for its relevance.  (500 words) 

 Read Susan Sontag’s Regarding the Pain of Others 
Summarize, with relevant passages from the texts, what you 
see to be the key difference between Sontag’s 1977 and 
2003 positions.  (750 words) 

 Compose a 1250 discourse that 1) displays and contextualizes one 
of Sontag’s archival examples; 2) explains Sontag’s use of the 
image; and 3) argues for an alternative understanding of the 
image’s importance in exploring ethical or experiential 
questions about the image distinct from Sontag’s approach. 
 

 
 
 
 

PROJECT 4: Taking an Independent Stance in Relation to Others 
4 weeks; 6 or 7-page draft and revision 

 Choose one photodocumentary as the focus of your attention. 
Locate reviews contemporary with the documentary’s release. 
How was the work initially received? Do any of the reviews 
intersect with issues and questions that have emerged over 
the course of the semester? (Take all readings into account)  

 Review the photodocumentary for a contemporary audience 
of your peers.  (500 words) 

 Compose a 1500 word discourse that examines the 
photodocumentary in the light of some key question (ethical, 
political, rhetorical, aesthetic) that has occupied your 
attention at some points earlier in the semester, but 
deserves to be dug into in a deeper and abiding way, using 
the photodocumentary as its reference point.   
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